






Forgetting in the Ground of Kitsch and Falling 
with Kundera and Heidegger
Abstract
In this paper we will try to show relation between phenomenon of kitsch and phenomenon of 
falling (Das Verfallen) and through that the phenomenon of forgetting in everydayness of human 
life. The phenomenon of kitsch we shall analyse through the work of novelist Milan Kundera 
(1929–) and his novel The Unbearable Lightness of Being (1984). We will try to show, with the 
help of method of comparison and synthesis, that Kundera’s view on kitsch as a phenomenon 
that helps forgetting the face of death gets its philosophical conformation in the phenomenon 
of falling introduced by Martin Heidegger (1889–1976) in his work Being and Time (1927). 
Finally, we will try to explicate, on the one hand, connections and interrelations of an art piece 
such as novel and a philosophical system through the mentioned phenomena. On the other 
hand, we will try to show that the phenomenon that comes into present through kitsch and fal­
ling is phenomenon of forgetting death. If kitsch and falling are something in human life that is 
closest and nearest, as Heidegger and Kundera claim, the leading question of our investigation 




In	 this	paper	we	will	 try	 to	 show	 the	 relation	between	 the	phenomenon	of	
kitsch and  the phenomenon of  falling  (Das Verfallen) and  through  that  the 
phenomenon	of	forgetting	in	everydayness	of	human	life.	We	shall	analyse	
the	phenomenon	of	kitsch	through	the	work	of	 the	novelist	Milan	Kundera	




for authentic life. The Unbearable Lightness of Being through its main actors 
















































Kitsch as an aesthetic phenomenon 








Categorical agreement with being
For	Kundera,	as	we	have	already	said,	in	the	ground	of	all	political	and	re-
































bearable Lightness of Being,	 trans.	Michael	
Henry	Heim,	Harper	Perennial	Modern	Clas-
sics,	London	1999,	p.	92.	Dorfles	thinks	that	
etymologically	 the	 word	 ‘kitsch’	 can	 come	
from	the	English	word	sketch	and	according	
to	some	other	writers	 it	came	from	the	Ger-
man  verb  etwas verkitschen  –  etwas billig 
losschlagen,	 according	 to	 Knaursche­Kon­
versations Lexiconu.	Ludwig	Giesz,	author	of	
one	of	best	works	on	kitsch	 (Phänomenolo­
gie des Kitsches,	 ein Betrag zur antropolo­
gischen Aesthetik,	 Rothe	 Verl,	 Heidelberg	
1960),	claims	that	kitsch	can	be	very	suitable	
for	naming	‘garbage	art’.	(Gillo	Dorfles	(ed.),	
Kič – antologija lošeg ukusa,	 Golden	 mar-
keting,	Zagreb	 1997,	 p.	 22.	English	 transla-
tion:	Gillo	Dorfles	 (ed.),	Kitsch: The World 
of Bad Taste,	Universe	Books,	London	1969.	
All notes that are not originally in English are 
translated  by  the  author.)  Giesz  also  claims 
that	 it	 is	 not	 correct	 that	 every	 bad	 artwork	
is	 kitsch,	 because	 some	 artworks	 are	 just	
failures.	 (Ludwig	 Giesz,	 “Kič	 čovjek	 kao	
turist”	[Kitschman	as	tourist],	 in:	G.	Dorfles	





and	 Its	 Non-style	 at	 the	 End	 of	 the	 XIXth	
Century],	in:	Hermann	Broch,	Duh i duh vre­





ical Views: Milan Kundera,	 Chelsea	 House	
Pub.,	Broomall	2003,	pp.	75–93,	here	p.	75.
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people	 of	 bad	 taste	 comprehend,	 experience	
or	relate	to	an	artwork	(whether	it	is	good	or	
bad).”	G.	Dorfles	(ed.),	Kič – antologija lošeg 
ukusa,	p.	26.	Kitsch­Mensch is also used by 
Giesz,	 but	 the	 creator	 is	 Hermann	 Broch	
(“Einige  Bemerkungen  zum  problem  des 
Kitsches”,	 in:	Dichten und Erkennen,	 sv.	1.,	
Zürich,	p.	295.)
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umjetnosti”[Evil	 in	Art’s	Value	 System],	 in:	








































































of	existentiality,	 in	which	we	are	directly	connected	 to	 the	phenomenon	of	
forgetting.
“Dasein’s	average	everydayness,	however,	is	not	to	be	taken	as	a	mere	‘aspect’.	Here	too,	and	
even	 in	 the	mode	 of	 inauthenticity,	 the	 structure	 of	 existentiality	 lies	 a	 priori.	And	here	 too	
Dasein’s	Being	is	an	issue	for	it	in	a	definite	way;	and	Dasein	comports	itself	towards	it	in	the	
mode	of	average	everydayness,	even	 if	 this	 is	only	 the	mode	of	 fleeing	 in	 the	face	of	 it	and	
forgetfulness	thereof.”22

















Roger	 Kimball,	 “The	Ambiguities	 of	Milan	
Kundera”,	 in:	 Harold	 Bloom	 (ed.),	Bloom’s 
Modern Critical Views: Milan Kundera,	
Chelsea	 House	 Pub.,	 Broomall	 2003,	 pp.	
33–47,	here	p.	35.
12
M.	 Kundera,	 The  Unbearable Lightness of 
Being,	p.	297.
13
G.	Dorfles	(ed.),	Kič – antologija lošeg ukusa,	
p.	48.
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G.	Dorfles	(ed.),	Kič – antologija lošeg ukusa,	
p. 52.
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of	Other:	 the	way	 someone	 thinks,	 someone	behaves,	 the	way	you	do	 this	
and	that…26	The	pressure	of	Others	is	also	unnoticeable,	until	the	individual	














but	 the	one	 that	 talks	 is	not	necessary	 looking	at	what	 is	he	 talking	about,	
most	often	he	is	not	even	close	to	it.	That	is	why	said-in-the-talk	is	only	ap-
proximately	 and	 superficially	understood.	What	 is	 behind	 this	 kind	of	 talk	
is	 averageness	 and	 because	 it	 “we	 have	 a	 common	understanding	 of	what	










































Kitsch and Others – 






individual,	 in	 all	 types	 of	 socialites.	Our	 example	 from	Tomas’	 life	 brings	
us	to	the	moment	when	the	headmaster	of	hospital,	where	Tomas	works	as	
























Ibid.,	 p.	 220.	 If	we	want	 to	 put	 falling	 into	
a  bigger  frame  of  Being and Time,	 then	we	
must  mention  care  (Die Sorge)  that  uni-






Tomas	was	 inspired	 by	 Sophocles’	 Oedipus	




didn’t	 know	 it,	 he	 punished	 himself	 for	 the	
wrongdoing.	 He	 used	 this	 idea	 in	 his	 com-
ment	 to	 give	 an	 answer	 to	 the	 question	 that	















Tomas	was	 deeply	 surprised	when	 he	 heard	 the	 rumours:	 he	was	 shocked	
that	Others	believed	he	would	rather	do	something	dishonest	than	something	
honest.36	That	which	 is	 troubling	Tomas	 is	 in	 fact	 the	Heideggerian	notion	





























































Tomas, Tereza and Sabina: 

































More  about  Tomas  and  his  life  see  in:  M. 
Kundera,	The Unbearable Lightness of Being,	
p.	14.	For	why	is	Tomas	born	from	the	state-

























































































With	 question	 of	weight	 or	 lightness	 of	 life	
Kundera	started	his	novel	and	 it	will	appear	
many	 times	 through	 the	novel.	M.	Kundera,	
The Unbearable Lightness of Being,	p.	3.
44
Emmanuel	Levinas,	Dieu, la Mort et le Temps, 
Grasset,	 Paris	 1993,	 p.	 53,	 also	 in:	 Ante	



















and	 ways	 of	 human	 expression.	 G.	 Dorfles	






M.	 Kundera,	 The  Unbearable Lightness of 
Being,	p.	95.
51
Relation	 of	 dream	 and	 art	 was	 analysed	 by	





in:	 Jolanta	 W.	 Wawrzycka,	 “Betrayal	 as	 a	
Flight  from  Kitsch  in  Milan  Kundera’s  The 
Unbearable Lightness of Being”,	in:	Aron	Aji	
(ed.),	Milan Kundera and the Art of Fiction,	
Routledge,	 New	 York	 1992,	 pp.	 267–280,	
here	p.	274.
53



















































The	 face	of	death	 “as	 the	 end	of	Dasein,	 is	Dasein’s	own	most	possibility	
–	non-relational,	certain	and	as	such	indefinite,	not	to	be	outstripped.”66


















dera,	now	in	some	time	distance	from	making	The Unbearable Lightness of 
Being,	holds	that	the	phenomenon	can	be	spotted	in	its	horror	only	when	it	























More	about	it	 in:	Epicuro,	Epistola a Mene­
ceo, in:	Giovanni	Realle,	Storia della filoso­









Martin	 Heidegger,	Prolegomena za povijest 
pojma vremena,	 Demetra,	 Zagreb	 2000,	 p.	
368.	(Original	in	German:	Martin	Heidegger,	




















ka,	Kitsch and Art,	 Pennsylvania	State	Uni-
versity	Press,	University	Park	2002.
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Saša Horvat
Zaborav u temelju propadanja i kiča 
kod Heideggera i Kundere
Sažetak
U ovome radu nastojat ćemo analizirati odnos između fenomena kiča i fenomena propadanja 
(Das Verfallen) i na temelju toga fenomen zaborava u svakidašnjici ljudskoga života. Fenomen 
kiča analizirat ćemo kroz djelo književnika Milana Kundere (1929.–) i njegova romana Nepod-
nošljiva	lakoća	postojanja (1984.). Nastojat ćemo pokazati, pomoću komparativne i sintetičke 
metode, da Kunderin stav o kiču kao fenomenu koji pridonosi zaboravu lica smrti dobiva svoju 
filozofsku potvrdu u fenomenu propadanja kojeg je uveo Martin Heidegger (1889.–1976.) u 
djelu Bitak i vrijeme (1927.). Konačno, pokušat ćemo kroz navedene fenomene izložiti, s jedne 
strane, veze i međuodnose umjetničkog djela poput romana i filozofskog sistema. S druge stra­
ne, nastojat ćemo obrazložiti da je fenomen koji se probija u prvi plan kroz kič i propadanje 
fenomen zaborava smrti. Ukoliko su kič i propadanje nešto najbliskije u ljudskom životu, kao 
što Heidegger i Kundera tvrde, ključno pitanje ovog istraživanja samo se nameće: je li zaborav 




Vergessenheit im Boden des Verfallens und Kitsches 
bei Heidegger und Kundera
Zusammenfassung
In der vorgelegten Abhandlung machen wir den Versuch, den Nexus zwischen dem Phänomen 
des Kitsches und dem Phänomen des Verfallens zu analysieren und aufgrund dessen das Phä­
nomen des Vergessens in der Alltäglichkeit des menschlichen Lebens. Wir erforschen das Phä­
nomen des Kitsches durch das Werk des Romanautors Milan Kundera (1929–), und zwar in 
seinem Roman Die unerträgliche Leichtigkeit des Seins (1984). Wir befleißigen uns, mithilfe der 
75
Clement	 Greenberg,	 “Avangarda	 i	 kič”	
[Avant-garde	and	Kitsch],	in:	G.	Dorfles	(ed.),	
Kič – antologija lošeg ukusa,	p.	121.
76














vergleichenden und synthetischen Methode darzulegen, dass Kunderas Befinden des Kitsches 
als Phänomen, welches das Vergessenwerden vom Antlitz des Todes fördert, seine Bestätigung 
im Phänomen der Verfallenheit findet, das von Martin Heidegger (1889–1976) in dessen Werk 
Sein und Zeit (1927) introduziert wurde. Abschließend versuchen wir einesteils, durch genannte 
Phänomene Verbindungen und Wechselbeziehungen zwischen einem Kunstwerk wie Roman und 
dem philosophischen System zu erläutern. Andernteils geben wir uns die Mühe zu fundieren, 
dass das durch Kitsch und Verfallenheit in den Vordergrund tretende Phänomen realiter sich 
als Phänomen der Todesvergessenheit erzeigt. Falls Kitsch und Verfallen jenes sind, was dem 
menschlichen Leben engstens nahesteht – wie von Heidegger und Kundera postuliert – wirft 
sich die Leitfrage unserer Ausführungen vor uns auf: Ist die Todesvergessenheit das ausschlag­




L’oubli dans le fondement de la déchéance et du kitsch 
chez Heidegger et Kundera
Résumé
Dans cet article, nous tâcherons d’analyser la relation entre le phénomène de kitsch et celui de 
déchéance (Das Verfallen) puis, en conséquence, le phénomène d’oubli dans la vie quotidienne 
de l’homme. Nous analyserons le phénomène de kitsch à travers l’œuvre du romancier Milan 
Kundera (1929–) et son roman L’Insoutenable	 légèreté	de	 l’être (1984). Nous essayerons de 
montrer, à l’aide de la méthode de comparaison et de synthèse, que la position de Kundera sur 
le kitsch, en tant que phénomène qui aide à oublier la face de la mort, trouve sa confirmation 
philosophique dans le phénomène de déchéance introduit par Martin Heidegger (1889 – 1976) 
dans L’Etre et le temps. Enfin, nous essaierons d’expliquer à travers lesdits phénomènes, d’une 
part, les liens et les interrelations d’une œuvre d’art telle que le roman et un système philosophi­
que. D’autre part, nous tenterons de montrer que le phénomène qui se produit à travers le kitsch 
et la déchéance est celui de l’oubli de la mort. Si, comme l’affirment Heidegger et Kundera, 
le kitsch et la déchéance sont ce qu’il y a de plus proche dans la vie de l’homme, la question 
clé de notre examen s’impose toute seule : l’oubli de la mort est­il un moment fondamental du 
quotidien ?
Mots-clés
oubli,	mort,	kitsch,	déchéance,	quotidien,	Martin	Heidegger,	Milan	Kundera
